Before the 2000s, the humanities and social sciences paid little attention to the participation of non-human animals in human cultures. The entrenched idea of the human as a unique kind of being nourished a presumption that Homo sapiens should be the proper object of study for these fields, to the exclusion of lives beyond the human. Against this background, various academic disciplines can now be found in the process of executing an 'animal turn', questioning the ethical and philosophical grounds of human exceptionalism by taking seriously the animal presences that haunt the margins of history, anthropology, philosophy, sociology and literary studies.
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Animals in Irish literature and culture / edited by Kathryn Kirkpatrick, Borbála Faragó. pages cm Summary: "Animals in Irish Literature and Culture spans the early modern period to the present, and includes essays exploring some of Ireland's better known animals-birds, horses, pigs, cows, and dogs-as well as its less considered animals-hares, foxes, eels, and insects. The collection also unsettles the boundaries and definitions of 'nation' by exploring colonial, post-colonial, and globalized manifestations of Ireland as country and state as well as the human animal and non-human animal migrations that challenge a variety of literal and cultural borders. In essays addressing a range of Irish cultural production, contributors consider the impacts of conceptual categories of nature, animality, and humanness on actual human and animal lives. Emerging in the era of the sixth mass extinction, brought on by human-induced climate change and habitat destruction, this volume aims to make a contribution to eco-critical thought and practice in Irish Studies and beyond"-Provided by publisher. Includes bibliographical references and index. 1. English literature-Irish authors-History and criticism. 2. Animals in literature. I. Kirkpatrick, Kathryn J., editor. II. Faragó, Borbála, editor.
PR8722. A55A55 2015 820.9'36209415-dc23 2015001277 Typeset by MPS Limited, Chennai, India. In the Irish folktale, 'The Coming of Oscar', a rabbit magically transforms into a man, and is only discovered after the rabbit, whose tail was severed during a chase, turns back into a man with a suspiciously bleeding backside. This motif -that of a human turning into a rabbit or hareis found in folk tales throughout the British Isles and Scandinavia, although in most such tales, the rabbit generally starts out as a woman.
Often called a 'milk hare', she is a special type of witch, and survives by turning herself into a rabbit or hare and drinking the neighbours' cows dry. In another Irish tale called 'The Old Hare' or 'The Old Woman as Hare' (discussed by Sarah O'Connor in this volume), for example, an old woman lives alone in a cabin. Nearly every week some of her neighbours' cows are dry. When a suspicious neighbour sees a hare come out of the old woman's cabin, he shoots the hare, hitting her in the shoulder. Upon entering the woman's cabin the next morning, the neighbour finds the old woman, her bloody shoulder wrapped in cloth.
While these tales, which date back to the fifteenth century, may seem like nothing more than ancient folklore, it's worth pointing out that there are a handful of legal cases in England in which women were accused of witchcraft based on 'eyewitness' testimony that they had transformed into hares. In at least one of those cases, in 1663, the defendant, a woman named Julian Coxe, was executed. It's also worth noting that of all of the milk hare cases which resulted in prosecution, none occurred in Ireland, where witches were generally thought to be less threatening than they were in England.
Folklore matters.
And from a broader perspective, examining the historical and contemporary representations of nonhuman animals matters as well, as Kathryn Kirkpatrick and Borbála Faragó show us in this important volume.
It's not accidental, for example, that rabbits and hares were so often chosen (alongside of cats) to be associated with witchcraft in Irish culture. As in so many other places around the world, rabbits have long been associated with magic, female sexuality, and fertility, often frightening concepts, especially in the Christian world. As a result, how these animals were treated, thanks to their symbolic associations, was often every bit as frightening as how they were perceived.
Foreword
Foreword xi And let's not forget the old woman -almost always an old womanwho, when not being hunted down in the guise of the hare, is accused of being, and even executed as, a witch. While today in the West, we are much more familiar with a young and sexualized woman transforming into a rabbit as in the Playboy Bunny, the antecedents are the same, and lie in beliefs about, and a concern with, female sexuality. In both cases, the woman and the animal suffer for their alleged crimes and for the ways in which they have been symbolically linked.
In this volume of essays, Kirkpatrick's chapter takes as its subject the red fox. It is one of Ireland's two-dozen indigenous mammals, yet at the same time has been subject to a brutal history of both hunting and fur farming, especially since England's colonization of Ireland. Kirkpatrick ties the English treatment of the fox to England's treatment of the Irish -the latter a theme that is echoed throughout this volume. As Ireland's animals were brutalized by the English, the Irish themselves were animalized, both on their own soil -represented, for example, in nineteenth-century political cartoons as apes, or sometimes pigsand later, when they emigrated to the United States, where they were frequently called savage, dirty, and dumb, and when illustrated, were represented as apes, again, or dogs.
Indeed, even today, Ireland and the Irish continue to be subjected to a number of animalistic characterizations, from the use of the heroic (but still racially problematic) term Celtic Tiger (to refer to a brief period of the country's economic growth) to the much more negative P. I. I. G. S. (to refer to the underperforming economies of Portugal, Ireland, Italy, Greece, and Spain), still in use today. It seems that the Irish cannot move away from the porcine comparisons, as Sarah Townsend discusses in her chapter.
The good news is that, as Donna Potts points out in her own chapter, perhaps not surprisingly, given such a history of being both subject to animalization and seeing their animals exploited, the Irish have been at the forefront in the fight for both humans and animals. It was Richard Martin, after all, an Irishman and a member of the English Parliament, who in 1822 successfully introduced the first parliamentary law in the world limiting cruelty to animals.
The Irish are not the only downtrodden people, nor are the nonhuman animals of Ireland the most exploited. But the history of this islandtorn by colonization, mass emigration, famines, sectarian violence, and economic unrest -has created a situation in which neither Ireland's people nor her animals have been truly free.
It's generally never been positive in Irish folklore for humans to 'become animals', to borrow that well-worn phrase from Deleuze and Guattari. The milk hare inevitably gets shot, and that other famous Irish were-animal, the selkie, is forever caught between two worlds, the human and the nonhuman, with the selkie's skin holding her hostage in the former. But what if we could find a way to bridge the gap between human and nonhuman in a way that benefits us both?
In her introduction to this volume, Kirkpatrick calls for a 'radically liberatory Irish animal studies'. Rather than using the figure of the already degraded animal (pig, ape, dog) to represent and defile the Irish, as has been done for centuries, Kirkpatrick calls for Irish animal studies scholars to embrace their commonality with animality, to recognize their common suffering, and, to be truly liberatory, to no longer participate in nonhuman suffering.
In this way, this new field, which Animals in Irish Literature and Culture represents, can point the way for other hybrid fields to emerge, challenging social justice scholars and activists of all different stripes to recognize our shared commonalities and our shared sources of suffering. Modernism, Sexuality, Voice, 1888 -2001 (2008 , a study of sexuality and modernist literature, as well as three collections of poetry. He has recently published work on sexuality and Irish culture in Éire/Ireland and the Irish University Review. Currently he is at work on a study of masculinity and homosexuality in Irish culture. Introduction: Othering the Animal, Othering the Nation
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Kathryn Kirkpatrick
From the shape-shifters of the sagas and the simian Paddies of the nineteenth century to the Celtic Tiger of recent years, nonhuman animals have figured powerfully in representations of Irishness. These portrayals tell us a great deal about the ways discourses of animality inform the human, and often, the subhuman. Indeed, the constructed proximity of the Irish to animals often justified the colonial use of force to subdue and contain them. Conversely, making the ideological connections between the oppression of women, the Irish, and animals, prominent nineteenth-century animal advocates from Ireland like Richard Martin of Galway worked for both human and animal liberatory practices. It's clear that these fields have much to contribute to one another, with animal studies shedding light on the formation of ideologies of race, ethnicity, gender, and class, and Irish studies offering a complex example of colonial, postcolonial, and globalized uses of animal representation. Yet while an emphasis on animal studies is emerging in postcolonial studies with volumes like Graham Huggan and Helen Tiffin's Postcolonial Ecocriticism: Literature, Animals, Environment (2010) 's Writing (2010) . O'Connor's book broke a significant silence in Irish studies and opened a critical conversation our own volume now seeks to continue. Animals in Irish Literature and Culture spans the early modern period to the present, and includes essays exploring some of Ireland's better-known animals -birds, horses,
